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Late in September, the nation lost a true iconographer in the 
death of Professor Robert Taft of the University of Kansas. He was the 
only person who could be properly designated an iconographer. Students 
of photography everywhere lost both a teacher and a friend. Photo 
librarians, historians, archivists and curators of pictorial records of 
the nineteenth century lost their principal fount of knowledge in the 
death of Robert Taft. Better than anyone else, he understood the 
Significance of the development of the visual means of communication in 
our daily lives. 


Surrounded by his day's mail and by chapters of his new book 
that was in process of completion, Professor Taft was found dead in 
bed at his home in Lawrence, Kansas, He was 61 years old. He is 
survived by his widow, a son, a daughter and a brother, Dr. Kendall B. 
Taft of Chicago. 


Although he was a distinguished iconographer, social historian 
of note, and an outstanding chemist in the field of electrodisposition 
of metals, he was a most approachable person, ever responsive to the 
efforts of others. He gave generously of his own knowledge and himself 
recorded scrupulously any aid and assistance which he, in turn, had 
received. His writings which covered many phases of photography in this 
country and of the art of illustration, were meticulously documented, 
providing thousands of references for those who wished to explore 
specific ereas of knowledge. Small wonder that his books, Photography 
and the American Scene, 1938, and artists and Illustrators o e 
West, 1953, became indispensable handbooks of the profession for photo- 

rarians and curators. They are unequalled for thoroughness, 
scholarliness and readability. 








Those of us who will continue to use Professor Taft's writings 
in our professional work will never cease to be grateful that he was 
able to accomplish so much and that he labored so well. Nor will we 
forget to hold in high regard the example of workmanship that he left 
us in his books, a rich heritage of dedication. 


- Josephine Cobb 
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WASHINGTON GROUP: In October the group enjoyed a panel discussion on 
classification needs of picture librarians, conducted by John Nolannof 
of the Reference Department of the Library of Congress. He was assisted 
by Bertha Usilton of the Freer Gallery of Art and by Lt. Col. William C. 
Tinsley of the Air Force. The panel provided many extremes which must be 
met in any ideal classification scheme that may be devised for the users 
of photographic and art materials. The ensuing discussion served to 
illustrate further the great diversity of subject matter and the necessity 
for specific controls in handling bodies of photographic records. 
On November 16, nineteen members attended an afternoon meeting at 
the Armed Forces Institute of Pathology. A tour of the facilities of this 
new building which is fabulous in design preceded a visit to the agency's 
photographic files which are headed by Herbert C. Kluge. The construction 
and outfitting of the television studio, the equipment for duplicating 
2 x 2 slides in color, the removable partitions in the laboratories, the 
individual study rooms with lantern slide projectors, loud speakers and 
microscopes, and the making of color lithographs on the Harris printer 
were most impressive. It was comforting to note that the filing equipment 
for this, the best equipped center in the world, consists of the familiar 
four-or-five-drawer steel cabinets for original negatives and mounted 
print materials, and open shelves for much of the boxed material; the 
2 x 2 are provided for by wooden or steel boxes ready for mailing; oversize 
items are filed in "jumbo" equipment. On this trip we were happy to greet 
Eleanor Mason from the Baltimore group and to welcome Mrs. Alice Kuhn who 
has thus demonstrated that her retirement does not mean she will withdraw 
from the activities of the PICTURE DIVISION. 
- J. Ce 


NEW YORK GROUP: The opening meeting of the 1955-56 season was held November 1) 
in the Photo Library of the Cities Service Company. It was a joint meeting 
with the Newspaper, and Geography and Map Groups. Nick Parrino, Cities 
Service photo-librarian, and his staff were hosts at this meeting which 
was preceded by a buffet supper and cocktails. Mrs. Helen Faye, Chairman 
of the New York Picture Group, presided. 

The first speaker was Todd Webb, distinguished photographer of the 
American scene, who had just returned from a trip across the continent to 
California, walking most of the way and taking pictures en route. He 
described how he became interested in the project by reading diaries kept 
by Forty-Niners during their treks westward to seek gold, He wanted to 
see what the country they had traversed looks like today and to record 
the scenes with his camera. First he did a "test" walk to Albany, New York, 
150 miles in six and one half days. Returning to New York, he set out in 
April of this year, starting at the top of the Empire State Building where 
he took a view of the Atlantic to begin his coast-to-coast documentation. 
He walked from New York to Pittsburgh, following the old stage coach 
routes. Then, by skiff, he went down the Ohio River and up the Mississippi 
and Missouri to Independence, Missouri, camping along the way. He walked 
to Kansas City, where former President Truman advised him to go to 
Great Bend, Kansas on the old Santa Fe and Chisholm Trails. This part of 
the trip took about a month. 

The summer heat of the western plains played havoc with Todd Webb's 
intention of walking; he no longer refused rides offered by passing 
motorists, but since he could not ask them to stop whenever he wanted 

to take pictures, he acquired a bicycle which he later exchanged for 
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NEW YORK GROUP continued: 


a motor scooter in the Southwest. From New Mexico he continued north 

to Durango, Colorado, photographing the old silver mining towns and today's 
uranium boom towns. Uranium mining, he reported, is a much different 
affair from mining in earlier days; it is the contrast between today's 

big business as opposed to individual ventures of 19th century pioneers. 
After Colorado, came Salt Lake City, the Donner Party's trail across 

the Sierras (where he spent a night at Donner Pass) and, at the end of 

six months, Sacramento, California. Along the way, Webb took 2,500 

black and white, 3,600 color photographs. He used two Leicas and a 
Rollieflex camera. 

This talk was a scoop for the Picture Division as it was his first 
public report on the trip which was made possible by a grant from the 
Guggenheim Foundation. He is now writing a book on his experiences and 
it will have full pictorial coverage. 

Beaumont Newhall, curator of the George Eastman House of Photography, 
Rochester, New York, was the next speaker. He explained that George 
Eastman House is a museum of photography and that its main building, set 
in beautifully landscaped grounds, had been Mr. Eastman's home. It was 
founded in 1947 as "an educational memorial to George Eastman to show the 
progress in the art and science of photography." The University of 
Rochester, which inherited the residence, gave it to the Trustees, and 
the Eastman Kodak Company provided funds for its transformation and 
operation. In 199 it was opened to the public with Oscar N. Solbert 
as director and Mr. Newhall as curator. The handsome house with its 
fifty rooms has been left much as it was during Mr. Eastman's lifetime, 
In his library are the original furnishings and a fine collection of old 
masters still hangs on the walls. The house was sturdily constructed 
and the stables and garage were adapted for use as exhibition galiecries. 
Permanent exhibitions depict the history of photography in all its aspects. 
The collection of cameras is outstanding - there are about 1,500. Many 
of the displays can be operated by the visitor thus making this museum 
a graphic introduction to the processes of photography and the magic of 
the camera. In 1950 a theater seating 500 was added by a gift of Mr. and 
Mrs. George B. Dryden. Here moving pictures are shown and photographic 
meetings are held. 

Mr. Newhall told many entertaining incidents about collectors in 
this field, and how he has been able to develop the holdings of this 
museum, particularly how he was able to obtain the Alden Scott Boyer 
material. The core of the museum is the collection of the French 
photographer Gabriel Cromer. Its completeness is indicated by the fact 
that it contains 17 variant editions of the first book of photography, 
Daguerre's instruction manual. The keen interest of the speaker in 
the personal story of the photographers behind the camera was evident 
in his telling about searching for ephemeral records of their lives, 
such as where their studios had been, their correspondence and account 
books. 

The emphasis, Mr. Newhall stressed, is on the history of photography, 
and not on collecting photographs per se; it is not a museum of photographs, 
not a collection of masses and masses of pictures. It is a selection of 
photographic materials, tools and equipment that are organized to show the 
history of the camera and the development of photographic manufacturing 
processes. The bulletin of the museum is IMAGE, in whose pages appear 
descriptions of the holdings of the museum and its activities. Those 
interested will find that this publication serves as a continuing catalog 
of materials on the art and science of the camera. 


- William Sloan, Picture Collection, N.Y¥.Public Library 
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CONVENTION PRE-VIEW: 


SLA CONVENTION, JUNE 3 - 7, 1956 PITTSBURGH, PENNSYLVANIA 
Theme; "Putting Knowledge to Work" 


PICTURE DIVISION (Tentative Program) 





Monday afternoon; Joint ‘aeeting with the Insurance Division; 

Talk by Margaret Scriven, Lbn., Chicago Historical Society 
on; “Preservation and Conservation," with special 
reference to pictures. 

evening : Informal discussion of picture problems; 
Do's and Dont's and Ways and Means. 


Tuesday afternoon: Joint meeting with the Museum Division at the 
Henry Clay Frick Fine Arts Library of the 
University of Pittsburgh. 


Weanesday morni 1g 
and afternoon: Talk by Abraham L. Kaminstein, Chief, Examining Division, 
Copyright Office, Library of Congress 
on: “Problems of Copyright for Pictures and 
Photographs. Panel discussion by experts on 
(Tentative picture classification based on a series held by 
dates ) the New York Picture Group. 


SEND IN YOUR SUGGESTIONS - YOUR QUESTIONS - IDEAS, ETC. to: 
Mrs. Alice P. Hook, Historical and Philosophical Society 
of Ohio, University of Cincinnati Library, Cincinnati 21, Ohio. 


COPYRIGHT? COPYRIGHT? BRING YOUR COPYRIGHT QUESTIONS TO PITTSBURGH! 

Our main speaker at the Convention next June is Abraham L. Kaminstein, 
Chief of the Examining Division of The Library of Congress. He will 
tell us about problems that arise concerning copyright for pictures and 
particularly photographs. He will direct his talk to us as curators of 
older materials. Following his talk, he will anagwer questions and take up 
specific problems that you present. Between now and Convention time you 
are asked to ready questions so that Mr. Kaminstein will have actual 
instances to discuss with us. Those members who will not be able to attend 
in person should write their questions and mail them to Josephine Cobb at 
National Archives so that they can be forwarded to the speaker. 

In Mr. Kaminstein we have a happy choice of a speaker, one who will 
be a good friem of members of the Picture Division. He was graduated 
from the College of the City of New York and from Harvard Law School, 
and holds a Master of Law degree. For the last eight years he has been 
-Chief of the Examining Division at LC., and has supervised the registration 
of more than 200,000 claims to copyright each year. He has been active 
in the drafting of legislation for the Universal Copyright Convention; he 
wiil not touch upon this subject extensively when he meets with us in June. 

Mr. Kaminstein and his wife have a seven-year-old son and live in 
Chevy Chase, MD. His hobbies include "the avoidance of do-it-yourself 
projects," and taking pictures of his son, Dana. He is easy to meet, fun 
to talk to, am a whiz at understanding the intricacies of copyright. He 
enjoys his work and is looking forward to meeting with us; so let's round 
up all those problems to make good use of his skill. 
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PICTURE PIONEERS # 4 RANDALE COMFORT 

"In photography, two positive elements are necessary: the object to 
be photographed and the camera in someone's hand. The upper part of 
New York City was especially prolific in both these necessities in the 
1890's and 1901's. Even lower Westchester County had its full share. To 
complete the picture there was an ardent amateur photographer, for Randall 
Comfort of old Morrisania Village (now part of the Bronx) had just set up 
his 5 x 7 camera and was "rabid" for its use. Today Mr. Comfort has a horde 
of historic pictures at his command. 

"In upper Manhattan there stood the well-known residence of Alexander 
Hamilton, nestling under the shade of the famous Thirteen Trees which had 
been proudly planted by Hamilton to represent the original Thirteen Colonies. 
The camera of Mr. Comfort lost no time visiting that spot. Scattered widely 
throughout Westchester County was a perfect fusillade of historic sites and 
a certain 5 x 7 camera found its way to each of them. 

In the heart of upper Bronxland there once lived an old Civil War 
surgeon. As Mr. Comfort's father had also served as a surgeon, under 
General Sherman, the two veterans became fast friends. From this developed 
a friendship and immediate intimacy between young Randall Comfort and the 
Kingsbridge veteran, the crux of their mutual interests being historic 
sites in the Bronx. Many delightful tours did this pair take, visiting 
outlandish slave quarters as well as lofty mansions as the veteran doctor 
had free entry to each and every house; and with them went the camera." 

Randall Comfort, A.B., LL.B., whose father was the famous Civil War 
surgeon, John E, Comfort, was born in Morrisania, New York City, in 1871. 

He was graduated from Columbia College in 1892 and, after an extensive 
European tour, attended New York Law School and was admitted to the bar. 
He was keenly interested in historical subjects and explored Upper 
Manhattan and the Bronx, making a photographic documentation, writing and 
lecturing on his discoveries. He wrote the History of the Borough of the 
Bronx, 1906, and was the editor of the Bronx section of the Historical 
Guide of New York. 

~—Now In his eighties, "an octogenarian as young as ever he was in his 
life," he resides with his wife at Islip, Long Island. Although Mr. Comfort's 
glass negatives are more than fifty years old they are in excellent condition. 
Most of the buildings that Mr. Confort photographed are gone today. The 
pictures are a beautiful record of an American city before urbanization 
destroyed all vestiges of early architecture. 


Editorial Note: PICTURESCOPE is indebted to Division member Beecher Ogden, 
himself a “Picture Pioneer" (see Vol. II, p.6-7), for obtaining the foregoing 
account from Randall Comfort. Mr. Ogden has made a series of prints from 
these glass negatives for deposit in the collection of the N.Y.Public Library. 


G. HAYES COLEMAN COLLECTION of RAILROAD MATERIAL 

The Ohio Historical Society has recently acquired this collection of 
railroad material. The Coleman Collection includes some 6,650 photographs 
of locomotives and locomotive scenes, in addition to 33 boxes of manuscript 
materials and 100 books and pamphlets on early railroad history. These are 
fine photographs, of professional quality, 5 x 7 and larger, mounted in albums 
and classified by subject or railroad. Each photograph is documented by name 
of railroad, place, engine number, sometimes the name of builder, date of 
engine and date of photograph. While the pictures deal largely with the 
Baltimore & Ohio Railroad and its early lines, many other lines are represented 
~- Pennsylvania, Whalen, Reading, Missouri Pacific, Wisconsin Central, and others. 
Many albums are devoted to railroad accidents and wrecks as Mr. Coleman was 
locomotive inspector for 35 years for the Interstate Commerce Commission. 


- Elizabeth Martin, Lbn., Ohio Historical Society 
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COLONIAL WILLIAMSBURG GRAPHIC ARTS COLLECTION 





A fairly recent innovation in 
the Research Department at Colonial Williamsburg is a project of picture 
collecting which optimistically aims at being a comprehensive file of 
graphic art material depicting the history and life of seventeenth and 
eighteenth century America and its heritage. 


Since this picture file has a two-fold purpose, it necessarily encompasses 
a wide variety of material. First of all, the collection is used to 
supplement general research reports and special projects carried on by 
Colonial Williamsburg. For projects of this sort, of course, only contemporary 
prints, paintings, drawings, etc. can be used, and an illustration, say 
Norman Rockwell of "Jefferson Dancing with Belinda" could never satisfy 
demands for authenticity. 


In the second place, as anyone knows who has seen "Decision at Williams- 
burg" or the more recent "Williamsburg in the American Heritage" art work 
is extensively incorporated in filmographs, slide lectures, and filmstrips. 
In this program the pictures are not used to "prove" or "discover" or 
exactly illustrate historical facts but rather to create a setting for a 
more vivid portrayal of life in another age. This does not imply that 
these pictures do not have to meet the requirements of authenticity, because 
every illustration used in a film project is carefully checked for historical 
accuracy. But wheras an historian might object to a conjectural scene 
which pictorially describes an event of years past, no matter how accurately, 
the film producer could put it to good use. Ina project of this sort, 
then, Norman Rockwell's "Jefferson Dancing with Belinda" would be welcomed, 
so long as the interpretation was correct. 


The two-fold purpose of the picture file, then, has necessitated a 
search which covers a wide range of material. The collection is based on 
the very broad premise that we can use "any pictures - contemporary or 
modern -— depicting life and history of the seventeenth and eighteenth 
centuries with emphasis on the American scene." 


«eeThe pictures range from portraits, through scenes of cooking, 
washing, dancing, trading, skating and pulling teeth, to great events in 
the history of England, Jamestown, and our Revolution. They are classified 
by subject in categories such as Landscapes and Views, Pocahontas and John 
Smith, Pirates and Privateering, Crafts and Trades, and Military Activities. 
Finally, there is the inevitable Miscellaneous, 


Although there are to date some 3,000 items in the collection, they 
represent only a very small percentage of available pictures. Many resources 
are still to be investigated and new methods of research to be utilized. 

There is a rich deposit of material in rare books, in the hands of collectors, 
in museums, in library files, and in the hundreds of magazines, pamphlets, 
books and newspapers being published daily. 


Finally, we want to emphasize the fact that the Graphic Arts Collection, 
like all other resources at Colonial Williamsburg, is available to all 
interested persons and we hope that it will become an increasingly valuable 
source of information for those outside our own organization. 


- From C. W. Research Notes, April, 1955 
Margaret McMahon, Research Department 











More 
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About THE DWORMAN COLLECTION: 


Thomas J. Dworman, whose collection of street railway photographs was 
mentioned briefly in our October issue (Vol. III, p.21), sends this 
additional information: 

"about two-thirds of the pictures were taken by myself or by a personal 
friend who is also a railfan. All of these negatives are either in my 
own possession or at my disposal and none has been copyrighted. The 
remaining pictures are from varied sources. Some have been copied from 
newspaper files and are, I presume, copyrighted. Many have been acquired 
through purchase or barter with fellow trolleyfans. I doubt if any of 
these have been copyrighted. I am able to give the source of most of these 
photographs. 

"You may be interested in knowing that there are several national and 
regional groups with their own publications for railfans specializing in 
electric railways and streetcars . . . Should you desire names and addresses 
of trolleyfan organizations or of others with picture collections, please 
feel free to write me." 

(Mr. Dworman's address is 951 Whitmore Road, Detroit 3, Michigan) ,Rd. 


WE SEE THAT: 


FROM 


"A Brief History of the Picture Collection," by John Austin Parker, 
reference librarian, Peabody Institute Library, Baltimore, appears in the 
Wilson Library Bulletin, Vol. XXX, p.257-8, November, 1955. It reviews 
the genesis and development of the idea of picture collections as part of 
library service. There are many interesting and useful references in the 
appended bibliography . .. A Conference on the Practical Utilization 
of Recorded Knowledge - Present and Future will be held at Western Reserve 
University, Cleveland, January 16-18, 1956, under the auspices of the School 
of Library Science and its Center for Documentation and Communication 
Research. SLA is a co-sponser of the Conference. Dr. Jesse H. Shera is 
chairman of the Conference and among the speakers is SLA president, Chester 
M. Lewis .. . Betty Hale, Picture Division vice-chairman, represented 
the Division at the November 5 meeting of the SLA Executive Board and 
Advisory Council in New York, pinch—hitting for Division Chairman, Josephine 
Cobb . .. Mrs. Alice P. Hook, Division Chairman for the Pittsburgh Convention, 
came for the same meeting from Cincinnati and had a luncheon conference on 
Convention plans with Betty Hale, Celestine Gilligan, Franziska Schacht, 
Romana Javitz, and Division Secretary-Treasurer, Mrs. Helen Faye. 





THE EDITR: 


A special word of thanks to Beaumont Newhall, curator of 
George Eastman House of Photography, Rochester, New York, for supplying 
PICTURESCOPE readers with the enclosed issue of Image. Membership Chairman, 
James Edmonds would like to receive names of prospective members. Perhaps 
someone who has joined your staff this year is waiting to be interested in 
Picture Division. At long last your editor managed to get from Albany to 
New York City to attend the November meeting of the New York Group and to 
meet face-to-face many officers and members whom she has known only through 
correspondence. RENEW YOUR SUBSCRIPTION TO PICTURESCOPE TODAY. 


- M. H. B. 
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PICTURE DIVISION OFFICERS AND COMMITTEE CHAIRMAN: 1955 - 1956 


Chairman: Josephine Cobb, Chief, Still Pictures Sect. Nat'l. Archives, Wash. 
Vice-Chairman; Betty Hale, Photo-Lbn., Socony-Vacuum Co.,Inc., N.Y.,N.Y. 
Secy-Treas: Mrs. Helen Faye,Pict.Ed.,Textbook Dept. ,Harcourt,Brace & Co.,N.Y. 
Archivist: Viola Gusdanovic, Picture Collection, N.Y.Public Library 
Membership Chairman; James Edmonds, Res.Ed.,Info.Serv.,Grolier Society, N.Y. 
Projects Chairman; Romana Javitz, Supt., Picture Collection,N.Y.Public Library 
Nominating Chairman; Herbert C. Kluge, Ebn., Medical Tllustrations Service, 
Armed Forces Institute of Pathology, Washington 
Convention Chairman: Mrs. Alice P, Hook, Lbn., Historical and Philosophical 
Soc. of Ohio; Cincinnati Representative: Jeannette Shirk, Fine Arts Lbn., 
University of Pittsburgh. 


New York Group: 


Chairman: Mrs. Helen Faye, Harcourt, Brace & Co. 

Vice-Chairman: Mrs. Margaret P. Nolan, Supervisor, Lending Collection, 
Metropolitan Museum of Art 

Secy: Celestine Gilligan, Art Librarian, Young & Rubicam, Inc. 


Washington Group: 


Chairman; Joseph Freson, Lbn., School of Architecture, Catholic University 

Vice-Chairman: Mrs. Marian Re McNaughton, Curator of Historical Properties, 
Office of the Chief of Military History, Department of the Army 

Secy-Treasurer; Joe Doan Thomas, Still Pictures Sect., National Archives 


* % * + 


PICTURESCOPE: Issued quarterly as the Newsletter of the PICTURE DIVISION 
of the SPECIAL LIBRARIES ASSOCIATION, 31 East 10th St., New York 3, N. Y. 
Annual subscription: Division members, $1.00; non-members, $2.00 


EDITORIAL BOARD: Editor: Minna H. Breuer; Associate Editors: Romana Javitz, 
Franziska Ge Schacht, Ida M. Cohen; Circulation Manager: 
Helen Faye; Regional reporters: N.Y.: William J. Sloan; 
Baltimore; Mrs. E. P. Heyl; West Coast: Irene Simpson; 
Ohio: Mrs. Alice P, Hook; Chicago: Mrs. Doris E. Saunders; 
Canada; Dan Alchuk. 


Address communications to the Editor: Mrs. Mima H. Breuer, 2 Williams Court, 
Albany 3, N.Y. For subscription information, write to: Mrs. Helen Faye, 
c/o Harcourt, Brace & Co., 383 Madison Avenue, New York 17, N.Y. 


Mrs. Helen Faye Enclosed find a check (payable to Helen Faye) or 
c/o Harcourt, Rrace & Co. stamps for for one year's subscription 
383 Madison Ave., N.Y. 17, N.Y. to PICTURESCOPE, Vol. Iv, 1956 


NAME 





Organization or Firm 





Address 





City 


Zone State 





RENEW NOW! Member of Picture Division? YES NO RENEWAL NEW 








